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Begin with a s+ud\/. We must first re-think how we hear music..
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Bach's Celo Suite No. | in G Mq/’or (1723) © 2017 - Am\/ Kang

Ef_—T T 1 ; ‘There is a vitdiity, a

life Force, a quickening
——— P AAAANS O T B that is translated
through you into action,
and there is only one
of you in al time, this
expression is unique. And
i you block it, it will
never exist through any
other medium;, and be
lost."
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The hverse Squar‘e Law

Z-Par+ wri-Hng
H Melody = 90dB,
Then Accomp < 84dB

B—Par+ wri+in9
i Melody = 92dB,
Then Coun+erme|ody < 86dB,

Organic Dynamic Shapes

Then Accomp < 80dB
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I Recommended Reading:

: Dancing with the Gode: Reflections on Lite and Art (2018) - Kent Nerburn
| Cacalo and the Art of Interpretation(1980) - David Blum
: The Courage to Teach(1998) - arker J. Dalmer

Congoloations (2015) - David Whyte
Degp and Simple (1999) ~ Bo Lozoff
Show Your Work (2014) ~ Augtin Kleon
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